Acoustic impressions
For the testing of the cables we had one Yellow Oval Mic cable 4.5 meters long and one Pro Oval Studio Mic 4.5 meters long plugged by Analysis Plus itself with Neutrik plugs. We also had one Blue Oval cable 7 meters long plugged by the Hi Fi Power staff with Neutrik plugs. As a reference cable we used a Canare cable plugged with Neutrik plugs as well. A male voice was recorded through each one of these cables using a Rode NTK microphone. The Rode signal was channeled to the mike power supply through a special industrial cable made by Rode. Then through one of the test cable the signal went to an SSL XLogic Channel used as the pre-amplification stage. From the SSL the signal went back again through one of the test cables to the RME HDSP 9632 soundcard. Cubase SX by Steinberg was used as the recording software as all recordings were conducted on 24bit/ 48kHz. 
It is worth noting that the three test cables took turns in the recording chain. In other words, all cables were in turns connected from the microphone supply to the SSL and from the SSL to the soundcard. Then we switched the cables from the SSL to the soundcard while the cable connecting the supply with the SSL remained unchanged. After the first switching the differences were felt more vividly, meaning that the connection of the microphone with the pre-amplification stage is the most important in the conduct of the signal. 
This makes sense since the microphone charge is lower than that coming out of the pre-amplifier and therefore more sensitive to outside tweaking. With respect to the quality of the cables the Blue Oval cable was remarkably better than, yet comparable to, the Canare cable. The Yellow Oval Mic cable was better than the Blue Oval cable although this time the differences were intense. The Pro Oval Studio Mic in turn was much better than the Yellow Oval Mic, with the improvement being less remarkable than going from the Blue Oval to the Yellow Oval but greater than going from the Canare to the Blue Oval. Confused? Well, in general the more expensive the cable, the better the quality.
On the other hand, going from the Blue Oval to the Yellow Oval was more impressive which makes us suspect that the soldering (in the case of the Yellow Oval such soldering had been done by Analysis Plus itself) plays an important role in the performance of the cable. Although the improvement brought about by the Pro Oval Studio was not as spectacular as the improvement going from Yellow Oval, from the moment we had experienced the extremely high quality of the Pro Oval Studio we could not do without it.

Therefore the Yellow Oval Mic is the winner in this testing, since with a sensible cost we had a spectacular improvement in the field of recording. Furthermore, if we have a superior quality cable, it is to our benefit to place such a cable between the microphone and the pre-amplification stage. For those who are discouraged by the price of the Pro Oval Studio Mic we should say that it is a pity that a top quality microphone such as the AKG or a Neumann with superior pre-amplification of the likes of an SSL or a Manley Outboard not to be accompanied by an equally superior quality cable with performance surpassing those of its rivals. For all those continuing to doubt the significance of cables in recording, they are more than welcome to listen to the CD with our own recordings.  
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